





Performance Notes
=  Fermatas should be held between 47-10”, at the discretion of the ensemble.
o Instances from the opening through m. 43 should feel just slightly longer than natural.
o From m. 43-end, fermatas can be held still at the discretion of the ensemble, but in a
naturally musical context.
*  There should be no audible break between a fermata and the restart of regular time Qml
indicated with rests in the score. Players holding the fermata should cut off at the prect§g moment

ore

the other instrument(s) come(s) in.
o Aslight decrescendo should be included at the end of a fermata (for artjgfry/m@sicianship

rather than a car horn sound).

. O=0 always.

*  Accidentals carry through a measure and are reset at the bar line. A
octaves within a measure. Some courtesy accidentals exist in the scor8
confirm a direct clash of the semitone between two instruments.

* Dotted slur markings are phrasing indications; you may brea@ier the line if nec

@lo not carry a Ss
ts in order t

* Time signatures are written in macro groupings; if the majorigg/of the bar is a standard met®g with

anied% ition:
1

well-known groupings, the familiar will be acco

ex) m. 2: should be count

o If the grouping is non-standard, 2s and

This will help the ensembl pa

Composer’s Note

In speaking with Red Star Brass
and of groove. These element
the more I realized that spage o
(and of RSB Tuba playe 1
us understand and anticipa
ride of what

is what’allows one to embody the future. It helps
such a way that our body can go along for the

pecialize in a variety of arts (and some sciences) in creative
ill, one of the few remaining active gristmills in the nation. A
er to turn a wheel to power a mechanism to create enough pressure

o jects in the path of flow, rough surfaces, and many other variables small
halt the system.

Gristmull plays 8
their toes on the
or a waltz), but the groove/cycle is constantly and inconsistently interrupted by groups of two inserted
into the lines. It is a quest for consistency, for toe-tapping regularity, for groove.

Many thanks to the Red Star Brass for their support of new music and crazy ideas, and to the Hambidge
Center’s Creative Residency Program for providing the time, space, and solitude to compose.
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For Red Star Brass

Gristmill
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